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Pl 038 0 Ul w30 3 =S Olr (slas sl 5 5 [blbaa] TENS 1SH Ogal o (55 Lok
Josle dlsls O gy o 5SS 5 13 0d e 55 43 99 o (Higgins, 2002: 78; Waxman, 2010: 186)
(il sl 4 IS Sy 5 5l gl 2, (Brill, 2010: 105) Sbls i 35 S 5 Olig
(503 7S S d 5 ¢ w58l s 5 0 )18 s 7 o s SY (sid 5l (o S 5 Wadl g s
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Piano Piece for David Tudor #2 3 PIANO PIECES Five Plano Piscas, WORD EVENT
b Ry Pl ey ber e ol
Open the keyboard cover without
v k13 i B0y ® standing T ——
Try as many times as you like. & xi ' EXIT
I s o e . B e
Lﬂmuﬂm.l“smt 'Y walki munumummuummmm e
necessary to explain to the "9 .
audience. Simply do what you Pt e
do and, when the piece is over, %_“___m_‘m’_m_‘_’m
indicate it in a customary way. the keyboard, G.Brecht
e, 1962 Spring, 1961

October 1960

5.
The plano seat Is sullable arranged, and the perfomer seats
Nimsal,

&L&L‘S}A‘Yc\’ °Jl~"JJ>)?-*1x>6'.;-:}39,-’*“)3‘}39,‘4’3\'—G_fp—hﬁ:ui:“r-%—’fﬁ'}*‘-‘iu-d‘: \
(www.fondazionebonotto.org, 2016/05/04)
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UZAHRVOSBRETUV JLLECNGHOHE
TY. 6TU OPGRSTUVWXTZACOH I IH
SX - FIT/NWXYZABCDEFGR RPIT-T1
RW EHS MVMNOPORSTUHC GTK KT
@Y DGR LUL< L~ i c- oW IDCRRKLULK
PU CFQ KTK @RSTU WIE-SLM.ML
OT-GBEP TST PEFGV:-XKF I TAN NM
NS ADO-IRI-ODAHW YLG UNO~-ON
MR- ZEN-HAH-NCOIX. ZMHVOP PO
LA YBM GPGE MLKTY ANI WPG@-GRP
KP-XAL-FOF-C -0 .- . BOT "XaR/ Ra
TO WZR_BENEDCAAZYXCRK (YRS SR
IN VYT DALKTIHGFEDQLOZST TS
HA-UX| "CBAZYXWYUTSRM -ATUCOUT
L TwH. =" UT S SouoBUVEVU
FKR SVGFEDCBAZYXWVUTSREVW WV
ET RUTSROPONMLKI IHGFRDWX: XW
Ol VaPONMLKT IHEFRDCRAZYXY X

H SRGP GHML FEDCOAZ)
RGEEDCBAZYXWYUTSRAPRONMLKTAZ
AZYXWVUTSRAPONALKT IHGREDCOA
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(www.fondazionebonotto.org, 2016/05/04)
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33l et Ly 4 ol o sl 32508 s8ilaslis s 55 m 3 S g o5 5
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w5l e Slsls ot ls Lo S snl sl Soleds! ety s (csbws s (Thurtle, 2004: 203
o ajld 5 s b Sl 1 S S f 3 55 sl 345 (Bernstein & Hatch, 2010: 14)
o2 v+ (Johnson, 2012: 8) 318 o asms A5l p Lo e b L tolac e o Sl jlS
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Sy S5 05l e s S5 (gabanly 1) ad ela 5 a3 o ah gLab o Olejen
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4.{0.,\;3‘}5-}cu\,’\g@rtﬁb‘rsh_)_ﬁbMﬁj&ﬁ‘}é%Tﬁjb)jT@JbuZDKQW@%}
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38 gt NS o 1o samaT o 3 SLS 5 Gl (ol S e b 1055 (6K
.(Pagnutti, 2013: 21; Breder & Busse, 2005: 27)
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ez 5 S el 035l ol ler o led s (go b O ST 55 Vgl Sl eslinl
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{(Pagnutti, 2013: 2-4) (Ya088) g, | eslizal b S|l ctad § K 6l o3l s s
20a9) Tlajli g b gl 1O S OIS 55 (g pmaim e Slapen Gl AW izmes
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Osis b S (o 53 o0 53 ool Tt 551900 5483 ilsl 51 e ] Olin
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oy s BN Lol Jsol 5l (S S W T ss (ALl oo 5 (2010: 192-193
b delas. s 55 S slac b sl (K815 (2 5555 ke 4 i sr Slalad & 5 55
@l Cambsa s 25 5 s JSELI s (DS Glsl S wlie 4 e Oy (sl
I s, Ul @ Ll s 515 cans ol s (Ronningsgrind, 2012: 20) 554 6 Choo 5
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(Kirby, 1965: 24) 48 oo ol 551yl 515 S O g Olgie | 8
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la S 5 Slgal BL3| Jale Ol jon s g5 w095 ol 53 (IS 5b a8 0 15 S5uS,
V938 b s pad S b Y o led Ol sl gl 41 480 dle s =S 5 58 (8 o pems
55 V7D o led O sly 1o 3 5 (Pritchett, 1996: 155-156) sy 3 ¥ ol & syl |
))@)fjf) G}l bl 5 S o J&105 03 ‘SjjﬁoMTJJ&L«.;‘\{{.’"jw\{OLAMJ}LQLQ‘R‘
@l o ol =l s((>{°MW(\ﬂ;v) OV (s 38 S o gzl 55 O 5 (2 1) S Slasen £ s4ae
5 A Ll ol pds SalS @50 @ 0kl i a5 o ¢ Jis 5 Olisan slashy 5, i
RUBLELY RS- R QJ}JQL@‘&TJ‘J@WAS&}A ay‘ CLJ ‘G’"S s gaiS w
4sks 5 (Renningsgrind, 2012: 25-29) 55 ois Ouxs bl Olajen 5b 4 > canks
s bl o 0181l 5l S ans pl 51 ey 503 SUT Sl (b alen 55 VT eas S
o s gl s Ol 1 O sl b5l Ll a3 s 4T s ol sl 4 Olejen
5 {(Husarik, 1983: 1) 55 $slal &0 4 0dd o8 o e Y | GO &S ((1asa) Moo a
S odalia cas Om@écjjb Q.“»IJU‘TJJ ‘me}wkc.aﬁjb Sben 5l g4 ges

03 52 sl (om ol 5 SKl seb dald xS SIS Gl iy Os g el Eoe
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Abstract

This research examines the development of the blending of arts and the blurring of their boundaries in Fluxus
International Art Movement. Fluxus, the core of which was formed in the experimental composition classes of John
Cage, included artists who employed diverse artistic media based on similarities of arts, to create various works
with infinite possible interpretations. This collage-like and blended character, which dominates all Fluxus works,
is evident in first Fluxus festivals and concerts conducted by George Maciunas, the self—proclaimed leader of the
group, as well as in wide activities by other members in various fields. Dick Higgins considers this character the
central feature of Fluxus works and refers to it as intermedia. Higgins’ intermedia schema conveys the view of
Fluxus that there are no limitations neither on blending experiences from artistic fields with different levels nor on
presenting a classification of the blending of arts itself, as the presence of Action Music in the center of this schema
emphasizes its importance in the views of Fluxus. Thus, the present study intends to highlight the legacy inherited
by Fluxus and the influence of early twentieth—century artistic traditions such as Futurism and Dadaism on Fluxus
in the manifestos and diagrams of George Maciunas as well as on Higgins’ intermedia classifications of Fluxus
activities. This paper seeks to identify the concepts that have influenced the necessity and possibility of blending
arts in Fluxus and explore their evolution with the gradual development of Fluxus. The objective is revealing the
perspective of Fluxus on the blending of arts and the development of this perspective during 1950s and 1960s. The
research employs a descriptive—analytical method. It relies on library resources specially the writings and records
of Fluxus activities.

The history of Fluxus involves two periods in the blending of arts. From late 1950s to the first half of 1960s, we can
see the formation and flourishing of the idea of blending arts with a focus on Action Music that involves blends with
simple, general, and concise actions. Therefore, the boundaries between arts are still clear. The blending of arts in
this period, considering the tendency of Fluxus toward organization of sound and audio-visual elements, indicates
the influence “simultaneity” from Cage’s first period. Starting from the second half of 1960s, the blending of arts
inclines toward large—-scale blending of modern media and technologies, and toward deep and global concepts.
Therefore, it seems impossible to distinguish arts. The blending of arts in this period coincides with the development
of “simultaneity” during Cage’s second period and in some cases, such as large—scale performance and use of some
modern media, its impact on Cage’s concept of simultaneity should be acknowledged. We also witness an inverse
interplay in the transformation of the scores of Fluxus and Cage. So that the text scores of Fluxus in the second
period, under the influence of Cage, tend toward visual scores, while Cage’s graphic scores tend toward the text

scores of Song Book where the impact of Fluxus on Cage is visible.

Keywords: Fluxus Movement, Blending of Arts, Intermedia, John Cage, Simultaneity



