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(Comolli, 1998: 432)

(Thompson, 1985: 318)

(Bordwell and Thompson, 2008: 173)
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 .(Aumont, 1992: 23) 

(Harpole, 1980: 11)

(Bazin, 1967: 34)

(Vesia, 2004: 1)
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 Bazin,)

(1967: 35-36

(Ward, 2003: 47)

"Profondeur de champ" 

.(Paulus, 2007: 68) 

(Ward, 2003: 70) 
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(Deleuze, 1989: 107)
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(Henderson, 1971: 6)

(Morgan, 2006: 461)
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 MacDougall, 1999:) 

(300
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(Watson, 1990: 79)
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(Arnheim, 1957: 58-59)
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(Henderson, 1970-71: 4)

–

(Kovacs, 2007: 120)
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 Verstraten,)

(2012: 121
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1.  Citizen Kane
2.  Orson Welles
3.  Jean Renoir
4.  Deep focus Cinematography
5.  Wide Angle
6.  Andre Bazin
7.  William Wyler
8.  Foreground
9.  Mid-ground
10. Background

(Sheets of Past)
(Present)

Deleuze, Gilles. (1989). Cinema 2: The time-image. Translated by Hugh Tomlinson and Robert Galeta. 
The Athlone Press.

12. Focus
13. David Bordwell
14. Long Take

16. Edouard Manet
17. Rudolf Arnheim

- Baudry, Jean- Louis and Alan Williams. (1974-75). Ideological Effects of the Basic Cinematographic 
Apparatus, Film Quarterly, Vol. 28, No. 2, pp. 39-47.
- Comolli, Jean-Louis. (1998). Technique and Ideology: Camera, Perspective, Depth of field (Parts 3 & 4), 
in Narrative, Apparatus, Ideology: A Film Theory Reader, Edited by Philip Rosen, Columbia university 
press, pp. 421-443.

19. Brian Henderson
20. Toward a Non-Bourgeois Camera Style
21. Jean-Luc Godard
22. Weekend
23. Michelangelo Antonioni
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